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The Cleveland Museum of Art’s Recent Acquisitions 


Strengthen Renowned Collection 
Masterworks by Rembrandt, Duchamp, Lawrence Enter Collection 


CLEVELAND (June 20, 2007)--The Cleveland Museum of Art (CMA) this month announced its most recent 
acquisitions, among them significant works by Rembrandt, Marcel Duchamp, Jacob Lawrence, Richard Pousette-Dart 
and Rackstraw Downes. 

“As our building and renovation project continues, we have remained focused on our responsibility to develop 
the CMA’s collection,” CMA Director and CEO Timothy Rub said. “With these new acquisitions, we have been very 


fortunate to add a number of works that broaden the scope of the collection and fill specific needs.” 
CMA Acquires A Superb Impression of Rembrandt’s Abraham’s Sacrifice 


In Abraham’s Sacrifice (1655), Rembrandt van Rijn (Dutch, 1606-1669) displays the mastery he achieved as 
both a draftsman and printmaker at the height of his career. A rare early impression of this important etching, 
Abraham’s Sacrifice is the most compelling of the three prints made by Rembrandt of scenes from the life of Abraham. 
It combines a firmness and clarity of line with rich passages of drypoint and reflects Rembrandt’s mastery of gesture and 
his subtle understanding of the psychology of this biblical story. 

Abraham’s Sacrifice joins two other prints by Rembrandt depicting the story of Abraham: Abraham Casting 
out Hagar and Ishmael (etching and drypoint, 1637), acquired in 1926, and Abraham and Isaac (etching, drypoint and 
engraving, 1645), acquired in 1941. 


CMA/’s New Duchamp is Landmark of the Dada Movement 
Although the CMA’s collection of modern European art is broad and of uniformly high quality, it did not 
include any major works by Marcel Duchamp (French, 1887-1968). The acquisition of From or by Marcel Duchamp or 


Rose Sélavy, (Series F, 1963-66), popularly known as the “portable museum,” represents an important step in addressing 


this gap. 
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One of the most influential artists of the 20" century, Duchamp was a leader of the Dada movement that 
emerged during World War I and rejected prevailing cultural standards in the visual arts. He proposed that the essential 
and defining aspect of art is not the physical object, but rather, the idea, a concept he demonstrated by placing 
commonplace objects in new contexts. His radical redefinition of art ultimately influenced a broad range of subsequent 
artistic movements, including Surrealism, Pop, Performance, Minimalism and Conceptual art. 

Duchamp initially introduced this work—a box containing miniature replicas of nearly all his important works—in 
1941. He had spent the previous six years secretly producing the miniatures for this project, with the intention of 
producing 320 boxes, but managed to assemble only a small number during World War II. 

Duchamp ultimately produced about 300 before his death in 1968. He issued the boxes in seven series, each 
identified by a letter from A to G. CMA’s box, Series F, contains 68 items produced in Paris between 1935 and 1940, 
plus 12 additional items created between 1963 and 1966. The red leather case, unique to this series, was produced in 
Milan, and the box assembled in Paris according to his instructions by his stepdaughter, Jacqueline Matisse Monnier. 
Today, the portable museum is considered a quintessential work that defines the artist and his conceptual approach to art 


and art making. 


Lawrence Masterpiece a Celebration of Cubism, African-American Culture 


Jacob Lawrence (American, 1917-2000) was one of the great painters of the American scene, as well as the first 
African American represented by a major New York gallery. Renowned for his depictions of historical and 
contemporary African-American life, Lawrence believed that art should inspire the search for personal and communal 
identity. He spent his 60-year career advocating that philosophy through a style he called “dynamic Cubism,” consisting 
of abstracted forms and vibrant expressive colors. 

In Fulton and Nostrand (tempera on masonite, 1958), Lawrence captures a busy evening in Brooklyn’s 
Bedford-Stuyvesant neighborhood. Teeming with activity, the painting draws the viewer onto the street where more than 
40 people stroll, shop and drive their cars against a backdrop of storefronts and signage. One of Lawrence’s largest, most 
complex paintings in this medium, Fulton and Nostrand significantly enhances the Museum’s growing collections of 


American Scene painting and African-American art. 
CMA’s First Downes Painting Provides Different Views of Brooklyn Landscape 
Like the painting by Lawrence, Rackstraw Downes (American, born 1939) also offers a view of Brooklyn in a 
four-part painting entitled Under the Gowanus on Hamilton Avenue (oil on canvas, 1999). One of this country’s leading 


realists, Downes is widely admired for his incisive depictions of the American landscape. 
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Painted on site in a blighted section of Hamilton Avenue underneath an elevated expressway, this series of four small 

paintings exemplifies Downes’s empirical approach to rendering his subjects and his insistence on depicting the details 
of the settings in which he works with precision and a remarkable sensitivity to the particulars of light and atmosphere. 
Under the Gowanus is remarkable for the way in which Downes can imbue even the most unpromising of subjects with 


visual interest and a stark, contemporary beauty. 


Pousette-Dart Drawing Strengthens Abstract Expressionist Holdings 


During the past decade the CMA has devoted a great deal of attention to strengthening its holdings of Abstract 
Expressionist drawings, which now include works by James Brooks, Grace Hartigan, Alfred Leslie, John Opper and Cy 
Twombly. One of the most significant figures in this movement, Richard Pousette-Dart (American, 1916-1992), had not 
been represented by a drawing until the acquisition of Untitled (graphite on paper with gesso, 1977). While the artist 
worked prolifically on paper for more than 50 years, his style changed dramatically over time. Untitled is indicative of 
his style during the 1970s: intricate abstract design executed in graphite on a heavy sheet. The nervous, linear markings 
suggest the continuing influence on Pousette-Dart’s work of the automatic writing of the Surrealists, the gestural 


vocabulary of the early Abstract Expressionists, and the contemporary drawings of Cy Twombly. 


Two New Gifts Celebrate Cleveland Artists 


The Museum also recently acquired two gifts, each representing and celebrating the artistic achievement of 
artists from Cleveland. Green Goddess (Watercolor, gouache charcoal and graphite with collage, 2005), which was 
exhibited in the Museum’s 2005 NEO Show, was given to the Museum by Achala Wali, sister of the late artist John 
Jackson (American, 1955-2006),. A graduate of The Cleveland Institute of Art, Jackson was a painter, sculptor, 
draftsman and printmaker. This gift of his work is one of a small but growing collection of 21" century drawings and is 
the first in which the subject matter is nearly abstract. 

Cleveland School artist Joseph O’Sickey (American, b. 1918) is among the most honored painters in Northeast 
Ohio. Acquired as a bequest from the late Shuree Abrams, this untitled painting (Oil on canvas, c. late 1950s-early 
1960s) is his second in CMA’s collection and provides a better representation of his oeuvre, exterior garden scenes. 

The Cleveland Museum of Art is one of America’s leading comprehensive museums. Its permanent collection is 
world renowned for its quality and scope, spanning 6,000 years of human achievement in the arts. The Museum is a 
significant international forum for exhibitions, scholarship and arts education. For more information, please call 


1.888.CMA.0033 or visit www.ClevelandArt.org. 
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